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Abstract Sonya Hartnett’s Thursday’s Child (2000) portrays, through the eyes of narrator Harper, the harsh life 
of a pioneer family in Australia combined with Aboriginal Dreamtime. Harper’s little brother Tin was, at age four, 
trapped beneath a collapsed river levee but came out alive by digging his own way out. Did the real Tin die under 
the collapsed levee? This paper will pursue the nature of Tin, who survived underground and continued to dig in 
silence. Tin’s father Court, who was tormented by his own father, has lived a life of emotional suppression. In 
examining the relationship between Tin and Court through Aboriginal mythology and the psychological theory of 
archetypal shadows, this paper analyzes the nature of Tin. The writer has portrayed Tin as an Aboriginal “shadow 
soul.” Tin is a shadow fused with the archetypal shadow of his father Court in Dreamtime. 













ーディアン賞（Guardian’s Children’s Fiction Prize）を
受賞する。また，2008年にはアストリッド・リンド





* 日本女子大学大学院 人間生活学研究科 人間発達学
専攻（博士課程後期） 
Graduate School of Human Life Science, Division of 
Human Development, Japan Women’s University 
日本女子大学大学院紀要 家政学研究科・人間生活学研究科 第 26号 































































は，“Tin discovers a talent for burrowing in the earth. 
His digging takes him so far underground, and so far 
away from normal life, that he metamorphoses 


























なかった。絶望の淵にたった父は“Take the new one 

















は，“the earth is a kind of divine element on which 
everything else depends;”と述べ，また David Rudd
が “Caffy was born the day Tin learned to dig but this 
is also the day that Tin goes through a second birth to 
































“That’s what I remember best- that Da’s hands 
were clean and white when it happened. He hadn’t 
touched those hands to the mud when another 
hand, a small and grubby flowerbud, a tiny little lost 
doll of a hand, broke through the earth and landed 












“In the war, the one thing I wanted to do to the 
very best of my ability was dig, An important man, 
a general, once told the boys, Dig, dig, dig, until 
you are safe.  I could never dig deep enough, nor 
careful enough, , , I could never dig until I was safe 
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ンは，彼に代わって穴を掘る。コートは“Tin just likes 
being under the floor, I reckon.”（35）とティンの穴掘
りを援護する。近所のマーフィおじさんも“You’re 
letting him have his head, then? You’re going to let him 
do as he pleases?”（46）とコートがさせていると言
い， “That’s right, Jack. I think that’s best.”（46）と
コートも肯定する。ハーパーもコートに“you like Tin 
being under the floor, don’t you, Da?”“You gave him 





“Maybe you don't need to be safe from something, 
Harper. Maybe you can just be safe - I don't know. 
I only know that, in the war, I couldn’t dig to save 
myself, and I wasn’t safe because of it. Maybe Tin 
is digging because every skerrick in him is 
demanding that he do it for himself. So I won’t 
hinder him, if digging is what he wants, and I won’t 













“Pour water down the tunnel, and soon enough 
he’ll bob up like a cork.”（46）“Not much difference 
in him being drowned or otherwise, far as I can see. 
It's lucky you've got these spares, flute, because 
that one’s not much use to you. He certainly isn’t 


































込ませることしかできなかった。“All my life it’s been 
one thing after another. I have an education, I used to 
go to dances, all I want is to be left alone―”（91）自分
を傷つけている父を見かねて，ハーパーがしがみつ
くと顔を叩かれてしまう。そのとき今まで従順であ
った母のソラが初めて“Don’t you hit that child! You 
are coward, you are, taking on like an infant.”（92）と
語り手ハーパーの弟ティンとは何者なのか 

































“He’s a savage. He nearly didn’t stop, though he 
knew it was only me. He bares his teeth like an 
















立ち上がったのだ。“No, he barked and I wish I could 
have seen him truly for I believe he stood taller than 

























“Everyone’s saying that wherever Cable ran to, 
he’s still running. They’re saying that, when he 
heard you were coming to exchange a few words, 
he took off faster than his jinker could move, that’s 
why he left it behind. He recollected he was only a 
hog man, you see, and that you yourself are a 
soldier. He could prance in lecturing you about this 
and that, but he couldn’t teach you a thing about 
looking after you and yours. You’ve become the 
most admired man around here, Court. Everyone’s 
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in awe of your honour, coming to your lass’s 




































ームストロングは“The lapse into further foolishness 
at the end of the book, when he sets about searching for 
more gold of which he has no need, is a return to his 
earlier self, a man prey to impractical fantasies.”（160）
と述べているが，そうではなく，“Da is weak, a bully, 
a spendthrift, and a drunkard, and makes foolish 






















“she did not come with me when I left the land. I think 
she is still out there somewhere, rebellious in her rage, 








“His hand will be dirty when he places it in mine, and 




アームストロングは，“Sonya Hartnett opposes two 
genres here, the family story（civilisation’s basic unit）
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